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A Study of Samuel Beckett’s Poetry
—On Poetical Imagination of Decomposition and Generation —
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Abstract: Samuel Beckett’s first poem, ‘Whoroscope’, was written in 1930. The theme of this work was
“time”. Beckett adopted a style in which he made Descartes talk about the end of his life and historical events
of his age. Poetical imagery is recognized in his first poem, which is the base of Beckett's view of the world.
An egg, a foetus, a heart and blood, life and death, decomposition and generation, those are the representative
imagery which are directly related with human being. This is the essence of Beckett's world of imagination
and his style of expression.

Goethe’s vulture means a symbol of progressive imagination of Romanticism. But Beckett’s vulture means
regression of imagination. What constitutes his poetry is precipitation of words. Although Beckett's poetries
are radical and regarded as surrealistic ones, prose fiction is rather poetical. Molloy’s narration or monological
words of other works possess a kind of lyricism.

Negative lyricism is composed by precipitation of words which emphasize human being suffered from melan-
choly of life. For Beckett, the act of writing is the condition of existence of a man who is obliged to write,

knowing the impossibility of expression.

Key words: Descartes, decomposition, poetical imagination, precipitation, Molloy

1. Whoroscope

Samuel Beckett (LLTF X7 v b)) I OVESIFIESE
‘Whoroscope’ TH 5o X7 v MIZOEGRE XFEIE
BEME L TEW, TEEIRMTHY, VIA-TH
VEOEEXREIZENZODTH S, N7 v M,
TARDT Y - NATIZEBTHI DGR E BE
2o AT A0 b & FEOROER & AYZEZ 100
TOFORIE LRz, COHFTHEONTVES
L, FANVNOEREIIOWT T LD oT, FEEH
ZAENETETHINVEIPEHELIERHFDOL ) 2 FHREL
bDOTHolz, BEHEBEORNIME &V ERIE, &

WINRT o FAHET A LI APNHEREDOE
Y&, Malone Dies ([~ 7 »I33Eh]) D FIT—FT
%o Malone Dies T X7 v MERDOBROIERTRE
B THHHNHMBERDFED A, JEEI2HDFES
BEL LB o7BELERLTVE, TOASFA
WATBEIZ XS v b AHY 23 DB IZE W 72 “Whoroscope’
INEHL T EbEZONSE, TOEHDONYT v
MIFEEREZE LTIV h o 2h5, BERRFZExt
SLLTWTAN e, FOEEOYIEIZIINGHE
LTwiz s ns,

1.7V y F vy =3 ZOEMIZOWT, BHREERN
RS AoV U R) ALDEREFLTVE Y,
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BHZFOZA YA VEHEDZOEMICIZ, THOLHK
—MEE v, HWENLEBRSICEY, Xy FEED
FEREDFTTVBIEETHS, H 7 H—Id, XNTy
F DM DOIEFFEM % FF L TR 2 TRV FE HYEE
DiEFEZET . MHEEMITRRCHECEY . TR
THLDE|EFTH, /o, Z2OFOFHELEFA
D, A DIEIZ S E WY RO R O
FIZHLIETHA] LiEwmTDITAHY, “Whoroscope’
75 ‘Echo’s Bones’ I E 5 —#EOEFEMIT. BEE %
BEEIZH B TWDd, TRENRYT v b OE NI 2 K5
ICHRTHEIHAFKREN,

‘Whoroscope’ IZDOWTEHEETRE I Lid, X7y
NARST AV D DRIRT:BERY ST LT, FRHED
HHEICWMOL M Eme A LTI DB, T2 THE
LTV DOEEI, ABEFTANV N L EFEETW
72 DR EHEMICEEIRTHECORTED 24
LNTWw5E, ZOEMBTHDIfHF o 7-FEIEIMRD T
L2EHELVR5 [I] THoT,

“ What's that?

Anegg?

By the brothers Boot it stinks fresh

Giveitto Gillot” [Z ) 2 H2AIZ? HILEE?
K= MEBOFEIZ2TTH W WOl LT
ECRPHEPY 2972, Yuo—iteobFz]Y

BRIGEL TN FOE, [JR72E 7] AFEICH
ENBALLYHOIREZOEMDEF—TD 1D
Tbdhb, REEIFRTIUL, EGHEORBIER
EROINE . THNV POED o T CER# &V KE
DPERAD VATIEFEND, [EENTHE8HE W
Lid 10 HEMESDED T TRO 5 725 LA Rt
ESEDH ] LB THI T DI B HE L,
WOEEDRRSZRICT D, ZOMATHINL
HiZ, THNV DOEEOHAPBRONL, BIZTHIV
Moo= 2L WBIFEF] & & \VICH L CTRHE
AT VA=H) LA ZWKRT %,

*“ Galileo how are you

and his consecutive thirds!

The vile old Copernican lead-swinging son of a sutler!

We’re moving he said we’re off...

That’s not moving, that’s moving” [ 77 L' &9 72
W ENICBRPCSADOFTZEIL? KEDH
ANDHERD 3N =7 APEND 2T ohbnED
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%5 LEFER®D 7

BN HLUEEWTWVE ERDREEVRI o7 .. b
D2 BHoTALR RV HY #D2EN AT o5TA
]l a0 F TN LEOORTERTNEE,
“moving’=[ 7 TV | A A=V Thb, ThiE, X7 v
FOERBERICB W THO TER 2 RBIERA £ 72,
Ry POERICBWTE, ABERIY T v
ERMLEMENHES N, [T T+ 4 JIREEIE W
RLHNTWD, ORI, & 70 [HE] B
FWUKIZBUTENT I THEREENL, ¥— T4
PrHEDA 2@ LUT, HEERICBT A —ED[ Y T
TTAIBSNIECES T, ZORIIIEEA 2T
TIRHEN TS, N7y MEmOH@EIEE LT, A
MTHLILDFHERE,ORADVTERE R
TWh, FEICHEREEZ -0 TERLLT, B&
rRE SN ANBEBZIE, RERIC WD TEI R A
A=V EBRTLIERTHL LR TLILENFD L,
BZAT v MZBWTIE, RIZZ ORI ARAFE
FFLTEWH)EIDD, AFEZERTLEELOLD
DERBIZOGNBLIDELTHEL TV (I LER
%o bHAA Whoroscope’ & f1 & L7-5FEmiZ B
WTId, FLESHEOBEIIA LNV, b LAEKRE
R L LCREICER B IZHE SEHHEMARS
Nb, &, MBFOME=A VLD, B D F)
MPrnbD, PRERSIFEIR TS,

THNMTET7 7= Ewv) — ADRNP VT,
WL 6 MOBFIZEAEMTIEAT, TAHINVPMITES
T—EDRRDELATH ook SNDZOHFRE
MhH, NIy MEFTHV L OANBEBRO IR EEE
Ly fEmiZ& DI T 5,

“And Francine my precious fruit of a house-and-parlour

foetus!

What an exfoliation!

Her little grey flayed epidermis and scarlet tonsils!

My one child scourged by a fever to stagnant murky

blood-blood!

Oh Harvey beloved

how shall the red and white,the many in the few, (dear

bloodswirling Harvey)

eddy through that cracked beater?” [# L T7 5
V=X BhO—RE wELE A -k-LllMEo
FHBBOBRNORT! LHALZEMOHE! b
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DFOVALPNIIKBOEKE L BEALORYE !
BhOzo/z0E)OFH BIFICE D OrNTE
CEAZIM—M! BBwW&LEN—-YzA4L #F
WHEDEHVWHD Z0nHDELLVHDNE AL
SO (MEESATHLT BEELEN—Y 2 A L)
HOVUVENT RO FE DB D ? |

ERT T —XPOIRT T VY= ANDOFEN
DOEFEREE, BICE SN2 EE. 7220 RkR.
FEATIMM E F DR VI, FEDME»H/N—"Y =
A DIMEIFERHA~OBIGEH, KX [HEFH] FH
EIZBWT, FANLMIN—Y 2 A DIMETERBIC
il 2 8 S0, Bk, BHIRICOWTOERE 24T T
Who HidN—"T 2 A DEFRERFHL OO, RWOHE
RTHDHMMBIZOVTHBEDERE, HIk &bz
TELDE L TORENEZRTH HIMELEIZDNT
DEFZRAL TS, [\HOEKIELTL, &
RLHFERLHARLMERMBREE NS TE T 5L —E
DM & LTHMEFEORBEZ DT 5T H L M
MESHRNICBNTH, BHOEE L HHREEL XY
A7z, —TEOBEEW TS 5 A OB REIREEEIC
DWTHHNIRRT WS, [EXTWaHIk, bhb
NOUREIZABT DEA D 1) . T ALUSERIR O MR A LR
CBWTHET A2k THY, Tokdbhbh
DERDH & @ 2 BB OYHEFEHTH 5 |9,
7V M RS R D O BN T IRA DR
Be LTl & OOEESZFH <. L LEHE
REDERICL DM ERAGOZTiwE ., £WE 1 D
DEWE LTIRZAFHIN NOBRBEZONT, Ry
MIERRLYDEREGRZTWVD, X7y Mk
FOROFENLRNH TS S, /N—"T = 11Tk
THREZKRSELFHIN P OMEIZEE»OELE
H97% b=V R EE L, WO LIREN, LZ~AD
B, SEEMBEAON—T o AN, FEIZZITY
FAEDIN/HhER & RO BRI 2 TR T 50

H 7 F—=35®m [TV 7 vy v a2 28w
T, BO/NE Molloy \2 BT 5E0 4 DL% ., BEIE
WHIEY THH AME ., BEEL W) BO THEMZ
BEEZFLARMOBETIZH > TH (ML D&%
EroBRor vy yux b LTEZ TV, [X
v roBEmEIE, ABOBREOKRFEOTTE
RENTHIENTEL|Er F—EEETHY, #
FemEnstee L. RAEBEEEIC X 5 EE) 252 LIS

THGEFEAEZ CTHAETAE, LA LI S/EmM
DHETEHKIZZDTHN M HEE BB S 2 LR
mans,

The Unnamable ([T 28b D)) TidEkFEED
ZDHDVHEBT BRI B0 N, EOFIZ
Wb N, T RE & L COREA, 4RI
FHRETHAEICL o TERLENDLIAITHL L
BZONB, 7 —Iiu, fiEL>Dd % Vesuis”
PHOERVEED “cogito” B RTAHEEN FOLN
boh, Ldb, [HHLERO 2T FIZ, FHEFE
FREDFW BB S IDFBLE R LT v MERD
REIZIZIEIC T AV PRBROHE 2L D TH 5,
Z AT A EE R RE T H S HEHE L AR DORKE
bROLNZITE, TR XS AEOES T
7ehHSELREREL BV e suis” R HERER T A T ALIT 2
YL, I/ FEEDEEE 072V RN T 5, TH
VMR ST T AR IO LENEDIEID
BRIZBVWTTHE, €)Thr0aLIE, BLiC
‘Whoroscope’ IZBWVT, FAHINV MINT v Mldo
THETHEDRE L TWh, N TiZdd, 7
AN MZHEOBENHY) ., Ny FTERZILIS
BrEHol-bvy, [V TFz x| AHBIX, X7y
Y 2 T DR S 20 AL OMFR E TH ST Y H
L7eXT v FIAMIBTHBD, XTI TDHEDL
T, TANIOLRIEFNERTIERTA2EORE L
bIRZ HN LD TH % o“Nol believe every word of it 1
assure you Fallor, ergo sum!” [WX(T{ 72> TEL
TVWET L —F— 1FAL)DFF, TLT V<Y 2
ZZJLTI ] ZRETISAT A RADEE
“Si fallor, sum” ([FB oL HITFHEDH Y ]) &7 H Vb
D“Cogito ergo sum” * B EHLELHDTH 5L, &
NRABICERE ST RT Y725 4 X ZADE LD
b, THANPOMDEFRICES T TOERPIERH %
BALEROT A Thb, BAEEEIZHIZIBNTO
i, B AV v 2 ICWFE LAYz —TFT U EE
IVAF—FTHolz, L LIHER/IZOBDOIES
DREBRDE L Lol BHICHD?) THIV
DEFILTOEY TH b,

“the murdering matinal pope-confessed amazon,

Christina the ripper.

Oh Weulles spare the blood of a Frank

who has climbed the bitter steps” [HDAFK LD B
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fxo FERELEZLEXEHz LRV 272 TV
YO BLEBIVATA—F BBYLA T7IFUR
ADME#EHFLTINATRZ FEWHEEZED DD
T&ERIDTT Y AANDIME |,

CNIFEBMEZEALFTANNODEBROEETH -
7zEvd . BB RRIEA, IROFE L MK, EIZIXES
BYOHMMENZAMBOIM A~V %S> TIDE
3D b5,

COEREBETLIODOREHEL Thb, HIE
EEPMEBORNLE X#IZEZ S, HicEob
HBNYHE—aINRNV=I A, H) LA, N—T A, T
FGUVAR=aAY, ) AFF—LDOBBRRPELD
Hg I TFANVNEHOREA R ANEORERY
BICE o, BRI ORE & HITHBR IR A B
HLbYIEOENE T EITRD, £b2b T OMES
DEBIIEEM TH o720 THN FDE X2 30 FHS
rERELAEEAOBERIEME ., BANZT
AN PDOELEIEE VD 2 ODOEMBHTENLE RWIZT
ZENTED, BIZZOHREZOF I, BOIDIA,
ABORBRROFE LR, WRALIE, EMDFETDH S
O & M. F R & R ORIFICHbL S A
A=Y D7 —TaTHOLNTWES, BIZEND
DEZEFEIHICTLHLOE, BEROEER, MED
TEBR. R BIEHEEDIERTH S, TDEHFEN
o bREBRLTVWENZELTL, HOEF—7
THAHENBRYEOERDO L AENVBEIZZ ZTED
NTWaEHICBbNnb, ABITHE I EDEHFIE,
FHANVIZBELUTC, BOTHEN $ENLZEETE
LRNTV5E, Ny ME, BHEFDIEMORKIZSH S
bOEFBIZZDHFTRRL TS LR SINS, K
ESIE, FEEERIC B 2 EAN - ABFEOMHLE
THETHNVINDOERE, MELRY VR XALTHEH
LiZL7:, "oy e Y OBETH S EMNEMITS
ZENTE D,

2. Echo’s Bones and Other Precipitations

Ny MRS EICTZ TR, ZFoMMOITE
WlEVIEHELTHML TWA, 138 L 0 4 55
B3LEL VM EIPNZDDEESN TS, T
DHEAMEOETRICIZ, X7 v FOBAY R KEED
FOREILHLLEEZON TS, N)=T4 - 7
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Ly VeBm L7z &, ME ) bEEDAL I
TEHLEDEY) TOH o720 XKDFWIEIIANT v
MIESTHRELVWDODTH o7, £Dk, HiIFT >
FYTRBMAERZ XL LI D, ZORHON
o bd, BOEATHoBEEIZVR, RLT
BVWIRIIZH 5 L3V 2 F, HHEIC b0 TRLE
LRBICHo/E VR D, BEY 34 ALY G HAT
1O LVEIcE X gIZ, HETAVS UK
LY LEMEDB I -y IRk LS L LT,
Ll EBREERBECEST ALY, AiGIED
NBHATHo72E0 ) IF—TEOBIE, EEE
A E ShfiRT Twiz, BERESE,o72PT
EPNIHNFED Y A Vi, “Precipitations”[ L
B & VBRI S DTH S, KED“Echo”[ Z
ZEIER. ATATATADOEGYRE] IZHHT
I—DOWFEICHKT S, WHIFTH AR, Ta—&
F. P FRY RSN, BEOHT D EEIL
TIRFRIPEERTEENIDLDTH b,

ZO—EDFEMIC BT BRI, Whoroscope’ 12
BUWTHHERSN/LHIZ, TEEAB LTV
Fhed, Xry bOFRBO—mPRIEEO L
THEHLTWALILETHE, ¥ H—DOFWIIELN
EEBOA A-—UNFFLEV)REZEL TSI
TWAHBIETHAE, BIZZ ZTIE, “Whoroscope’ D &
JCEYVFEREL TRV RV, fEERYT v FOfF
ADFEZE PG, BREP O R 1 X — T DR
WEABND o IR OVER Vulture’ [T 11,
Ny MMER RO TR T b,

“dragging his hunger through the sky

of my skull shell and earth

stooping to the prone who must

soon take up their life and walk

mocked by a tissue that may not serve

till hunger earth and sky be offal” [ K#h & KZEDH
2 ORED KZEEZLIEST ZOHLRZVET
DAL RHRTRE LV TEDEAZ KT AR
i BIWKLZ25D7:5IZ8Wr0) 205
Lz & RMtbe REFPBA LT LEEITE HERL
B FE LEEMAKITEDNLZHS ]9,

EixZO—EilL, 7 — 7 D “Harzreise Im Winter”
[ZDNIVYFRAT) WD 5, 7L v F ¥ —% LE
N=TF AL EOWFRIE, XF v bOTF—7006
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DFIRIZDVTHRRTWED, =T DE%E K5
BUTO®Y) Th b,

“Dem Geier gleich,

Der auf schweren Morgenwolken

Mit sanftem Fittich ruhend

Nach Beute schaut,

Schwebe mein Lied.”= “Like a howk poised, with

scarce-quivering wings, on lowering morning clouds,
[EVEIEIC

RhODPGRYEOLELDO {2085 TED
LI bHHE, BB ST IIBVTER,
“Schwebe mein Lied” & # % £ ) {2, FEzSH ¢
TCNBRBTH B, [FmWRAEER S PEOEY
ART. — ATy MIBWTIE, BRI R
REVEELEOREICIZ, =T DL EH~D
BEHERWEER 0, X7y PORANIFHE LT
DEDA A=V % o>T b, ‘Enueg I'| RIED |
[ L %750 i TAT
{1 EeHbe TNIEY aA AD Dubliners [571) »
HE]) BEE CRE S 15 “paralysis” [FRE D A A —
Ve EEEEHFETH H B, “Parnell Bridge” % “the
Liffey” 2 &, ¥ 7 VWi KRBT AR HIE S 5
PRI, Ry PO TY VRO ETHT AN
7Y FNDEELENHRR S,

“my skull sullnely

watching for prey, let my song hover.”

DB HEIZ 1L “Exeo in a spasm”

clot of anger

skewered aloft strangled in the cang of the wind

bites like a dog against its chastisement” [1Z < D ##
BEAL Ro D ELIZBYVDOET Y mA L &R L
W SNEDOEMHOF T O TN THES ) RO
Lol EL <l

“Blotches of doomed yellow in the pit of the Liffey”
THRDIR D72 7 4 — I OKE I ER b7z #
WEEE DT T ] BIZIE T ¥R — ‘Ilumination’
?Barbare’ (B A]) L ) O—FNTZZDFTFD
KRETHIMR SN T WA,

“Ah the banner

the banner of meat bleeding

on the silk of the seas and the arctic flowers

that do notexist” [ & &I & FFFEE il OB & L
DIEAD LM EZHS TERADEL |, Lok )%
AL LR ERPE HELERT ATy FOEKB

Eid, 77 v ARMEFLE, Wo2ila -y 3
EDOOREPRKE VN, Fr7o [tlh] »or—7
WELE T, FEOHBITKEOLEL Y ZIF T
5% AF)AHOEHEEFZI I TRERRKY RnZen
Vo £D L) RTZ0OHBE, KED[ZLT0F]
TLOL(bNb,

“asylum under my tread all this day

their muffled revels as the flesh falls

breaking without fear or favour wind

the gantelope of sense and nonsense run

taken by the maggots for what they are” [ & & 9 —
HLw 2L DEL TICREGEVTER WIZHEDLT
PIPREOVTEBENL R Ve LEADHR

TEEREEEROGHICE LS HhDHE
LIZHYDFEFOLETIITMOENT], ANBYHEDS
7N JORBTELSTIOEB TH S, HOHME
TEHEELSTE, COFEVPELSEDOHRERY
=“precipitations” TH 5 Z & % HE/RT 5, [Hlz & KH
ERZEVFBRAEALT] .. RUOERTH A [TE] D
B DA A=V, RBEOEMTHE[ZZFT0OF]
THHRELZMOCLKBEHICENLE, F—TIZB»
Tid, BORIFHWEEDOFERIZER SNz, R
IHEMOBBLFOREETR L, F—7TFER
N7y MZBWTIRIEERFOFMEZRT, KA LW
&N B TR, MBEHE V) L) BB, ARE
VW KD BBEC, AL D AROFMERT, [
7o [REOH| [R] [ ~<0MKl[vF7a-5]%
BCIZXZEOEIICEALNy v POEFEFFIX, M F
HNDOHECHRM, BRI EETLEMDA A —
UWEIETE ), BRILER EDFER S RHE
HRIEITHY, SEOHBENEHMELRET SF
ErxHCTw5, BBORBELERTL L V) AT
. HHIZ IV AR T v R—0OFEE ST /-HE
FHTHHEDVZ D, 20 L) LADOFENKRERT
b0, [SEOLBY] ToHb, LIk, BENE
DEZEBEEX R VDOOH LRI RT I L LD, K
BADEEOHFEL GO TEEN. SHEILKRMET
B[EWR] L) ROEE)RIICHEL») T E L%
b [THREFDOH]DREORE (19364F) N7 v i
‘Cascando’ & W ) ERZ MEEEICHER L T b,

“why not merely the despaired of occasion of
wordshed” [7:72» DML LS THNITV W
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TEAVD BEOREEZVEBITRATHNT,
“wordshed” & (& “bloodshed” % JCIZ L 72355 TH %,
“Cascando” & 13, [H#IFHHIC] &) BEHRETH %,
“the churn of stale words in the heart again...
pestling the unalterrable whey of words” [ F 72 L T
SLBDO %P TE - 72EEOHE . SEOIEELZ
REDLLLEYL]0, ZOERI—EDOREFTH A
A, BONBEEEOZELDNE, WEFHICEEOEK
EReEETAEEERR b BEFMOFTEDI
&%W% LT LT, fEzib LIEIFED
AP ERT L) BLODE, LW EEAFIIT
iﬁn1w50N7vF®ﬁ%§%uﬁwfu\K%
EZBLHBODEENLBOFTLBREL TWDTH b,
Ny M3 1937 FEHI VALGETREZE VTV b,
BZRIEEBETECIELIDS, ©LAULFETELS
EEREOL IR D, TOHEBIIKALTHLED, R
ﬁ%?&é%ﬁ%ﬁlmﬁ%ME% JERT AR
i, Xy PEFOETICI L, BEFE TN
3% CBWTEROBHZFEIFET S END
b, mEVBITONDL, BRZTHEY S, HELE
DERPIFDH N &%K LNAEDTH B ',

3. B H 5 FAVEIIA

EZRRKEHBEONT v PONGIE, WRETH L L
FIRFICFFMBSCOEBICH L b DL bR 5, B
—ABRIC L BHRHBOFE D IFHTH Y, —HD
FIEWDTFET b0 /N Molloy \2B VT, N7 v b
B—BHEoFEr A TEFOXHREHS L)
275 MREZEMEDORMOIEMTH HET A DFE
DiZ. X7y FPOXED 1 DOFELZRTIDTH
bo EUADEEY I, BWEMIZENSE L) B A4
BHY ., »HHEOFHEEICHDS TWb,

“To decompose is to live too, I know I know, don’t
torment me, but one sometimes forgets. And of that life too
I shall tell you perhaps one day, the day I know that when I
thought I knew I was merely existing and that passion
without form or stations will have devoured me down to the
rotting flesh itself and that when I know that I know
nothing, am only crying out as I have always cried out,
more or less piercingly, more or less openly.”=

“Décomposer c’est vivre aussi, je le sais, je le sais ne me

fatiguez pas, mais on n’y est pas toujours tout entier.
D’ailleurs de cette vie-1a aussi )’ aurai peut-étre la bonté de
vous entretenir un jour, le jour ol je saurai qu’en croyant
savoir je ne faisais qu’exister et que la passion sans forme
ni stations m’aura mangé jusqu’aux chairs putrides et
qu’en sachant cela je ne sais rien, que je ne fais que crier
comme je n’ai fait que crier, plus ou moins fort, plus ou
moins ouvertement.” [T AT LI3RIINEED
ZE7E, FhidbhroTwnb, bhoTnab, 1T %
FTLOLWTN, ZNEoTENEILIETHBA
o FNIZFDEFIIDVWTLVOREET I EICR
57259, MoTwb2b ) T bEIILEH
ELTVABICTERNWIEEHMAHIZ, HHMEIRS %
WERADSE - FE TEVOL LADEMBHIC, #
NEHY 20O EIMEAS S, 727202 MAT
Wikl BAnn Ll AR EHNLEER
WA TWBIZT ERWIZ & 25 HIZ]'D, Molloy
DXEBEBRFDOFHEIZ, M. 722 R G NF A5
Lo THRBEINTVE, FHRTHIEDHFEZEL
SELUMHE, SELFAEDBICEEEHLAELHT
KA, EOADFEY DFEBTH B, /N7 1 1E Molloy
PR AR T, RN EDLE LR B, N
YA ZOBRIZEINE, O A LE[HFEDRETS
D, RETHHIHAE] OFICEBLTHEET S, FA
BMUAEDOARER LR TH b, TOADREL
?%@ﬁﬁﬁ@&wmmﬁwﬁﬂﬁtﬁéjéwﬁ
b, 2OFHELE, [HIEIRPEREFOTETIIL
<y FEAER L TRY Bo 2 FALRREDERZOT
o] EBRT 21D, BIED Wart ([T v M) iI2Bw
T, 7y MIERDEDOHBMBFEDOWD W72,
Ty DFERBHEOHEAKDPTARENEEHL T
Wols, FEOAIIBNWT, Xy MIEOA DFEE
WEHE OHFIZikS, LB L mpbE7,
MMBERECD A Z A )ik Text for Nothing [ 15 &
MITHICERZREA, EEEHRIERMIETHS L
FLTVED, COERTRIEORELAHET L,
BOFOFELZDODONEELD ) BEDERIZH
BLTw<,

“No, no souls, or bodies, or birth, or life, or death,
you’ve got to go on without any of that junk, that’s all dead
with words, with excess of words, they can say nothing

else, they say there is nothing else, that here it’s that and
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nothing else, but they won’t say it eternally,...”

“Non, pas d’ames, pas de corps, ni de naissance, ni de
vie, ni de mort, il faut continuer sans rien de tout cela, tout
cela est mort de mots,tout cela c’est trop de mots, ils ne
savent pas dire autre chose, ils disent qu’il n’y a pas autre
chose, qu’ici ce n’est pas autre chose, mais ils ne le diront
plus, ils ne le diront pas toujours,...”

(SR ERLEEDIEL . ZALD DL (/1AM
DFITHRITRQE LR SRDE, FALDDIEALTE
EoTHRATVS, FALRDDIEALSEDLE
D, BEIEIIDILEEZFTHIMEMOA, SEMN
W) 2 EFENITE S v ZTTITEIE2PDH D
BRI hneEn) T EEFHE, LALEEITZEN
ZiFo LTEDLRZWV, B LENELZV, L9, )
FEMED L, BV FL L LRI ZTE R 5 7%
Vi, FD L) HEED OFIERF/NHETIE R (BT
HOFERIIENDDOTH L, X7 v FOEEITHEF
IEE Y . BB LRI L CEICSEREICER
TAH)WEY ZBEL T oz, ZOXERFIIR
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